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"THE TEMPTATION OF ST. ANTHONY" 



By Lovis Corinth. 



Lovis Corinth — A Modern Rubens 

By ANNA LOUISE WANGEMAN 



A LITTLE more than a year ago, Lo- 
vis Corinth had the satisfaction, 
rarely accorded a painter during his 
lifetime, of seeing the greater part of his 
canvases displayed at an exclusive show 
at the Secessionist Gallery in Berlin. It was 
called his life's work — sein Lebenswerk— 
being a collection of 228 pictures, most of 
which had to be brought on from public 
and private collections and galleries to com- 
plete the display. It is beyond doubt that 
Lovis Corinth occupies a place distinctly 
his own in the galaxy of present day paint- 
ers in Europe. 

A strong personality emanating from his 
paintings, all the stronger when hung in a 
miscellaneous collection, compels the atten- 
tion at first sight, and then, strangely 
enough his work has the peculiar power of 
either fascinating or of repelling you. One 
thing is certain, you have been distinctly 
impressed. The effect on the modern pub- 



lic is similar to what the paintings of Ru- 
bens must have meant to the beholder of 
his day. Whether Corinth's fame is to be 
compared to that of Rubens is at present 
out of the question, but there is an inmate 
relation of their points of view. 

When Rubens' strong brilliant work 
burst upon the public, Italian art was on the 
wane and only the sentimental sweetness of 
a Guido Remi seemed to prevail. Rubens, 
the man from the North, imbued with 
healthy blood, though he tarried for a time 
in the shadow of the great paintings of the 
Italian Renaissance, kept far aloof from the 
Italian decadents, returned to his country 
to create a style of his own as refreshing 
as the winds from the Northern Seas. In 
his paintings there was the vigor of health 
in contrast to the mawkish sentimentality 
of the degenerate figures of his contem- 
poraries in the South. Rubens' men and 
women stood on their feet and the human 
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The Vernay Galleries at this time 
are most interesting to lovers of 
Early English Furniture and Old 
English decorative objects. The 
recent acquisitions are now 
on view — Old English Glass- 
ware, Georgian Silver, Screens, 
Furniture, Panelling, Chairs. 
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One of a pair of carved wood and 
gilt Wall Lights of the Chippendale 
period. Each 33 inches high; 17 
inches wide. Original gilding and 
in excellent preservation. 




figure was of paramount interest to him. 
There are those in our times who call Ru- 
bens sensual and vulgar, but do they stop 
to consider what Titanic forces spoke to the 
spirit of this prince of painters in order to 
ward off a hopelessly insipid tendency in 
art? 

It is the same Teutonic element that 
Corinth has absorbed, and he too, paints 
what he sees regardless of tradition. It is 
the very essence of his own nature that has 
brought forth the present stage of .develop- 
ment in his work, an exurberance that as he 
has matured, has become more and more 
evident in his later paintings. 

Lovis Corinth hails from T a p i a n in 
Northeastern Prussia. Born in 1858 in an 
atmosphere where rigidity and austerity 
were paramount, it is a question if the 
genial side of his nature would ever have 
developed and burst into bloom as it did, 
had he not, after a preliminary training at 
the Academy in Koenigsberg, gone to 
Munich as early as the year 1880, and then 



on to Paris, where he studied from 1884 to 
1887. Following this period he proceeded 
directly to Antwerp, where he spent a sum- 
mer reveling in the work of the great Flem- 
ish painters. 

In scanning Corinth's successive pictures, 
it is difficult to realize that he has ever been 
a pupil of Bouguereau or of Fleury : he is 
so absolutely independent that not a vestige 
of their style remains in his work. It is in- 
teresting, in analyzing his canvases chrono- 
logically, to note the great strides he has 
made during thirty-eight years of continu- 
ous painting. 

His picture called the "Conspiracy/' for 
instance, done in 1884, shows a typically 
northern style in the handling of light and 
shade and as yet the young artist betrays 
no distinct individuality. Ten years later 
we find him again in Munich where he was 
caught up by the Secessionistic movement 
which, like a great wave, bore all the young 
progressive artists with it, completely en- 
gulfing some of the weaker men, while the 
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Remarkably fine French Tapestry woven about 1760. 
"Garden scene in Versailles." 



THE quality of the 
great collection of 
Tapestries in our 
Galleries at New York 
is the highest in the 
World. We show exam- 
ples of the marvelous 
historic hangings of 
other times, brought 
from every corner of 
Europe where they may 
have been hiding in old 
chateau or forgotten 
chest, or from private 
collector. Tapestries lend 
a mellow atmosphere to 
a home that can be 
secured by no other 
form of decoration. 



stronger ones rode on its crest until they 
found a safe harbor. Corinth's love of col- 
or combined with his excellent draughts- 
manship soon made him famous with his 
colleagues. 

In 1896 he produced the "Temptation of 
St. Anthony,"' an old hackneyed subject, 
treated by Corinth with that modern vision 
that one might associate with the fantastic 
spirit of another great German, Richard 
Wagner. Are not all the Saint's temp- 
tresses, with their shimmering bodies and 
glistening ornaments, and the intensity of 
their gestures, the expression in form and 
color related to the same psychic elements 
that Wagner used in his compositions? 

Teutonic in feeling, too, is a picture 
painted in 1907, called "The Youth of 
Zeus." The simple joy of living makes 
these figures seem part of a primaeval 
world, not children of nature as the Greeks 
would have conceived their Zeus and his at- 
tendants, but expressed in a distinctly 
northern manner, the essence of which is 
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"PARADISE" 



By Lovis Corinth. 
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aptly expressed in the words of a recent 
writer: "Art is one of the ways in which 
man reveals the resident glory of the Great 
Mother. It is not an isolated phenomenon, 
but an integral part of the fullness of the 
Great Mother's life." 

Corinth's color is so wonderfully fresh 
and limpid, so exquisitely harmonious, that 
pictures like the Saint Anthony, the Youth 
of Zeus, of the Armor of Mars fairly gleam 
like some richly woven irridescent stuff, 
without in any way hinting at staginess. 
One cannot in fact, fully appreciate Corinth 
unless one sees the scope of his wonderful 
palette. This fine color sense was probably 
developed under the tuition of his early 
French masters. 

In his floral pictures and the still-life 
studies there is a riot of color keyed to 
such a pitch, at times, that it fairly makes 
one gasp. Under the brush of a less capable 
master such combinations would end disas- 
trously, but here again, excellent composi- 
tion and fine modeling make a harmonious 
whole. 

If his style is called sensual, it is the ef- 
fect of Nature itself, and the directness and 
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By Lovis Corinth. 
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fearlessness with which he paints what he 
sees: wild, yet not unruly in line, and per- 
chance a boldness in depicting the human 
form that makes you feel the presenec of a 
strong temperament coupled with vivid im- 
aginative powers. 

. It is true that one sometimes questions 
Corinth's motives for having painted cer- 
tain canvases that seem too brutally real. 
However, this question is perhaps answered 
most aptly by his old friend and colleague, 
Max Liebermann, who says: "One realizes 
in Corinth's pictures that it made him 
happy to paint them ; he is not affected by 
the sickly pallor of mere thought, and he 
doesn't care a hang about aesthetics. Let 
him paint what gives him pleasure, and let 
the good Lord take care of the rest." This 
of couorse, can be said only of genius which 
eventually never loses sight of its highest 
ideals. 

Corinth himself answers the question as 
to whether he is to be classed among the 
"Moderns" in saying: "In my earlier 
days as well as later on and up to the pres- 
ent time, many people have classed me 
among: the Moderns — but it has never been 
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my aim to be stamped with that name. If at 
present a tendency has sprung up that must 
be incomprehensible to me and many oth- 
ers, I can not change my convictions in 
order to remain modern or merely to be 
designated by a term the value of which is 
still rather doubtful to me. History of art 
rests upon a building up of the present up- 
on the examples of the past and I shall re- 
main true to those I have chosen." 

He acknowledges that, as years have 
gone on, he sees a change in his own style, 
having put greater stress on the detail work 
in form, in compliance with the demands of 
people ,who criticized his brushwork. He 
adds, however : "I have always acted ac- 
cording to my convictions and have never 
left the path which to me seemed to lead 
to the truth." 

In his book called "Learning How to 
Paint," Corinth's chapter on composition is 
especially noteworthy. Every piece of ad- 
vice he gives in this treatise seems to have 
been a part of his own artistic experience. 
His language is terse and to the point. 

Corinth has been an indefatigable work- 
er, for besides painting, he has done much 
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illustrating. His finest products in lithog- 
raphic illustration have been the "Book of 
Judith" and "Solomon's Song." These di- 
verge very decidedly from the old conven- 
tional conceptions of staid Bible illustra- 
tors. In being true to himself, Corinth has 
sometimes lapsed into a very drastic man- 
ner, and in his illustrations of the voluptu- 
ous life as it actually existed in the ancient 
Orient, he makes no excuse or concessions 
to our modern more sensitive feelings. 

Among the canvases done during the past 
five years, a striking one is that of the 
strongly modeled body of the "Ethiopian 
Prince/' done in 1909, that glistens in tones 
of brown, green and red. There is an un- 
mistakable latent brutality in this picture, 
that does not seem very far removed from 
the power of the dumb brute called the 
"Steer," a canvas painted in the same year. 
At first sight, one recalls the famous bull by 
Paul Potter, but how much more alive is 
this animal than that of the old Dutch 
painter! 

And yet if these last two pictures by 
Corinth are strong, they appear to be but 
the forerunners of a canvas done three 
years later in which the artist seems to 
have attained a climax in the culmination 
of brute force and human power in the por- 
trayal of "Samson." A striking effect is 
produced by the hands which are so truly 
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Germanic, being descendants of such hands 
as we find them a few hundred years pre- 
vious in the pictures of Matthias Grune- 
wald and Albrecht Durer. Their force is 
accentuated here by the heavy chain which 
however seems to be none too strong to 
hold in check the subdued fury of this giant 
groping his way like a wounded tiger. 

While Corinth was president of the Ber- 
lin Secessionists in 191 1 and 1912, he paint- 
ed another canvas, called "Paradise." It is 
exceedingly interesting to note the artist's 
clever differentiation in the bodies of Adam 
and Eve, as well as in the contract of the 
psychic elements in the male and female. 

The landscape, too, is new in character, 
and only a German could have painted the 
carpet of flowers with such tender rever- 
ence for every little wayside blossom. Aside 
from this fine detail work, the composition 
of the group as a whole is excellent, admir- 
ably framed by the tree of knowledge about 
which the snake is ominously coiled. 



An exhibition of Lovis Corinth's life- 
work would not be complete without his 
portraits. Fifty of these were shown at the 
Secessionist Gallery, most of them having 
been done since the artist settled in Berlin 
in 1900. From this year dates the portrait 
of the eminent German writer, Gerhart 
Hauptmann, which, however, is not nearly 
as fine as a much later portrait of Professor 
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By Lovis Corinth. 
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Eduard Meyer, a prominent member of the 
faculty of Berlin University. In placing the 
figure with his back toward a large win- 
dow, Corinth performed a feat reversing 
the usual order of things. But here again 
'he proved himself a master and has suc- 
ceeded in producing an excellent likeness of 
the great German scholar, as dean of the 
University. 

The artist's wife and children have posed 
for him frequently, one of the most pleas- 
ing portrait groups, done in 1912, being the 
one entitled "The Storyteller'' in which 
mother and children seem closely connect- 
ed physically and mentally. Among the 
portraits of himself, one of the best is that 
done years ago, which conveys a suggestion 
of the style of Frans Hals. 

If, as some critics have said, Corinth is 
now at the zenith of his career, we might 
be led to believe that there was nothing 
more to expect. But whenever his health per- 
mits, this painter is at work, exemplifying 
the old adage that "genius is hard work." It 
is indeed a master hand that can put upon 
the canvas the most delicate bit of still life 
— a few dainty flowers in a glass — or a 
study in candlelight and crystal, and with 
the same simple twist of the wrist, proceed 
to box the ears, of the Philistines, as it 
were, by producing something bordering al- 
most on the grotesque. Whatever Lovis 
Corinth does, we may be sure he never 
paints merely to please, but with a steadi- 
ness of purpose works out his own artistic 
problems according to a favorite Fritz Reu- 
ter motto which Corinth laughingly quotes 
thus : "Whenevei a man does what he does, 
he can't do more than he does." 



ONWARD m SLIDE 




J'or chairs and similiar weight 
Mirniture try 

Onward Slides 

If your dealer will not supply 
you send 9 cents for one set. 
You will then want more. 
Made in five sizes. 

ONWARD MFG. CO. 

Factory and Glass Plant, Menasha, Wis. 

Canadian Factory. 

Berlin, Ont., Canada 




Si! Ill i.i 




THE DEVOE BUILDING, 14 WEST LAKE ST., 
CHICAGO— HOME OF DEVOE & RAYNOLDS 



scSo a olof es ART AND DESIGN 

Most thorough and up-to-date Art School in the West. Inc. 1 887 
Summer Course June 16th to September 
12th. All branches taught. Special rates. 

Free Scholarships Illustrated Catalogue 

L. E. G. MACLEOD, Director 



M. MILLER 

Exclusive Furrier 

Stock Complete Inspection Invited 
Mentor Building, Chicago 

Room 30, 39 S. State Street 
Phones: Randolph 1768; Automatic 42-561 



